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The Allen Press 
A Bibhography Continued 
By D. STEVEN COREY 


THIS IS A CONTINUATION of the bibliography compiled by William P. 
Barlow, Jr. which appeared in the Spring, 1960 Quarterly News-Letter. 
This second installment 1s particularly timely since there will be four 
major exhibits in California of Allen Press material this year: The 
Bancroft Library at the University of California, Berkeley, The Bender 
Rare Book Room at Stanford University, The San Francisco Public 
Library, and the Huntington Library. (For further details, see item 
in Serendipity.) 

Lewis and Dorothy Allen produce a new edition about every nine 
months. They now publish only for themselves. The Great Polyglot 
Bibles (#30; published by The Book Club of California, 1966) was the 
last book not published by the Allens. All of the items were printed at 
their home in Kentfield, California. 

I have followed the excellent standards that Mr. Barlow established. 
Only one point of information has been added to his; this is a note 
about the colors used throughout the text of their books. It seemed 
appropriate to do so since Mr. Allen has mentioned more than once 
that they deliberately aim to bring more color into their books than 
most printers— ‘we like color.” All titles are out of print. 


24. [In two columns; to the right] The / Splendid / Idle / Forties / by / 
Gertrude | Atherton | (to the left) six / stories of | Spanish | California 
| preface | by Oscar | Lewis / [a hand-colored wood decoration of a 
branched vine with leaves dominates the title page. The words are 
spaced in between the branches of the vine. | | From the half-title: The 
Allen Press, Kentfield, California, mcmlx | 

Page 5: “This book is one of an edition limited to 150 copies. The 
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type face is Romanée, hand-set; the paper 1s all-rag Rives from France, 
printed damp on an Acorn handpress. Initials and decorations were 
engraved by Mallette Dean. Designed, printed, & bound in a Fortuny 
print by Lewis & Dorothy Allen.” Pagination: pp. 110. Leaf, 13% x 
94. Binding, boards; clear acetate jacket. Title in red, purple, blue, 
light green, yellow, sage green and black. Colors: the initials and 
decorations are hand-colored throughout by Dorothy Allen. 


25. | Two-page opening; verso and recto] FOUR POEMS OF THE 
OCCULT YVAN GOLL / [verso, in staggered lines] illustrations by / 
Fernand Léger / Pablo Picasso / Yves Tanguy / & Jean Arp / edited & 
with / introductions by / Francis Carmody / the Allen Press / nineteen 
sixty two 

Preliminary page, before half-title: ‘“This book 1s one of an edition 
limited to 130 copies; of which 30 are hors commerce—reserved for 
author rights, artists, editor & printer. The type faces are Goudy 
Modern and Cochin italic, set by hand; the paper 1s mould made all-rag 
Rives from France, printed damp on an Acorn-Smith handpress made 
in 1830. The border decorations and initials are by Mallette Dean; the 
initials were colored by hand. The chemise & box were made by hand 
in Paris. The present translations were gathered and edited, and the 
introductions specially composed for this edition by Francis Carmody. 
Designed, printed and published by Lewis & Dorothy Allen at The 
Allen Press, 10 Ridgecrest Road, Kentfield, California.” Foliation: 98 
leaves unnumbered. Leaf, 16 x 11. Binding: the pages, unsewn in the 
French manner, are gathered into five sections. Each section has a gray 
wrapper with the title of the section in blue and the section number 
stamped in blind. The sections are protected by a stiff cloth-covered 
chemise and a matching cloth-covered box. Colors: the border decora- 
tions are printed in color throughout the text. 


26. | Two-page opening; on the verso | THE BEAST IN THE JUNGLE 
/ A PSYCHOLOGICAL NOVEL BY HENRY JAMES / A PREF- 
ATORY NOTE BY CLIFTON FADIMAN / ENGRAVINGS BY 
BLAIR HUGHES-STANTON /' THE ALLEN PRESS Kentfield Cali- 
fornia MCMLXIII / [on the recto is a 10 x 5 engraving. | 

Leaf 3: ‘““This book is one of an edition limited to 130 copies. The 
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type face is Romanée, handset; the paper is all-rag Arches from 
France, printed damp on an 1830 Acorn-Smith handpress. Designed, 
printed and bound in handmade Italian paper by Lewis & Dorothy 
Allen. ...” Foliation: 47 leaves unnumbered. Leaf, 15 x 10. Binding, 
boards; clear acetate jacket. Title in green and gray. Colors: the text 1s 
printed in green, purple, blue-red, green-blue, moss-green, blue and 
black-brown in succession; the running titles are printed in contrast- 
ing colors. 


27. [In the cartouche of a reproduced copperplate engraving] mCm 
LXw / A Venetian Story by Lord Byron | With Illustrations from Eight- 
eenth Century Copperplate Engravings Selected | and Introduced by 
Eleanor M. Garvey and Philip Hofer [ornament] The Allen Press 

Leaf 3: ‘“This book is one of an edition limited to 150 copies, of 
which 12 are hors commerce—reserved for editors and printers. The 
type faces are Goudy Modern & Cochin, set by hand... . The paper is 
all-rag and mould made Rives from France, printed damp on an 
Acorn-Smith handpress. ... The portfolio itself, from The Allen Press 
bindery, is covered in a Fortuny print of eighteenth-century design, 
hand-blocked in Venice. . .. Produced by Lewis & Dorothy Allen... .” 
Foliation: 39 individual leaves, 4 individual engravings. Leaf, 13 x 19. 
Binding, the pages are contained in a portfolio; the portfolio is en- 
closed in a cloth hinged box. Colors: the running title is printed in 
purple throughout the text. 


28. THE MIRROUR OF /| ornament] /THEWORLD / [ornament] / 
TRANSLATED & PRINTED / [ornament] / BY WILLIAM CAX- 
TON / [ornament] / IN MCCCCLXXXI / [ornament] / NOW 
PRINTED BY HAND / [ornament] / AT THE ALLEN PRESS 
Leaf 3: ‘This book is one of an edition limited to one hundred and 
thirty copies. Thirty-three illustrations reproduced from woodcuts in 
the Caxton edition. The type face is Romanée, set by hand; the paper, 
handmade to our specifications at the Richard de Bas mill in France, 
was printed damp on an Acorn-Smith handpress. Initials, and page 
decorations based on Caxton border devices, are by Mallette Dean. ... 
Produced by Lewis & Dorothy Allen, Kentfield, California, 1964.” 
Foliation: 74 leaves unnumbered. Leaf, 15 x 10. Binding: The pages, 
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unsewn in the French manner, are gathered into three parts. Each 
part is in a colored paper wrapper, all in a green cloth hinged box. 
Title in rust, olive, purple and black. Colors: the border ornaments are 
printed in colors throughout the text. 


29. [Within rules] / ALBERT CAMUS / THE FALL / THE ALLEN 
PRESS / [translated by Justin O’Brien | 

Leaf 3: “This book is one of an edition limited to 140 copies. ‘The 
type face is Goudy Modern, hand-set; the paper 1s all-rag Arches from 
France, printed damp on an 1830 Acorn-Smith handpress. It was de- 
signed, illustrated, printed, and bound by Lewis & Dorothy Allen at 
Kentfield, California, 1966.’’ Foliation: 49 leaves unnumbered. Leaf 
15 x 10. Binding, boards; clear acetate jacket. Title in green, orange, 
blue, violet and black. Colors: the six woodcuts are colored and the 
paragraph ornaments are printed in various colors throughout the text. 


go. The Great Polyglot Bibles / INCLUDING A LEAF FROM THE 
COMPLUTENSIAN OF ACALA, 1514-17 / by Basil Hall, Lecturer in 
Ecclesiastical / History, The University of Cambridge / PUBLISHED 
FOR / ITS MEMBERS BY / The Book Club of California / SAN 
FRANCISCO, 1966 / | the words set among five staggered woodcuts ] 
Leaf 3: ‘This book is one of an edition limited to four hundred 
copies. The text type face is Italian Old Style: both it and the early 
Spanish Roman types are founded on Italian fifteenth-century de- 
signs. The all-rag paper, printed damp, 1s from France: mould-made 
Rives for the text; handmade Richard de Bas for the red folder-cover. 
The edition was printed by hand on an 1830 Acorn-Smith handpress. 
The decorations are principally from the Complutensian Bible, and 
other early sixteenth-century Spanish books. Produced by Lewis & 
Dorothy Allen at The Allen Press, Kentfield, California.”’ Foliation: 19 
leaves unnumbered; the original Polyglot leaf is tipped in the first 
printed section as an extra leaf. There are five gatherings. The first and 
last are blank except the last leaf of the first gathering which is the 
half-title. ‘Two leaves in each of the blank gatherings are brown paper. 
Leaf, 15 x 10144. Binding: The five gatherings are enclosed in a red 
folder-cover in a cloth covered hinged box. Title in red and black. 
Colors: the running title is printed in red throughout the text. 
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31. [Set in a colored panel] / DIALOGUES / [woodcut] / OF CREA- 
TURES / [woodcut] / MORALISED / [1967] 

Leaf 3: ‘“This book is one of an edition limited to 130 copies. The 
type faces are Goudy Thirty and Solemnis, hand set; the paper is 
Fabriano Book, hand-made in Italy, printed damp on an 1830 Acorn- 
Smith handpress. The cloth for the binding and slip-case is from 
France. Designed, printed and bound by Lewis & Dorothy Allen at 
The Allen Press, 10 Ridgecrest Road, Kentfield, California. The 122 
illustrations are from the woodcuts of the 1480 first edition. .. .”’ Folia- 
tion: 103 leaves unnumbered. Leaf, 13 x 94. Binding, boards; slip- 
case. Title, brown and red. Colors: the ornaments bordering the wood- 
cuts are printed in orange, olive, brown, blue, blue-green and purple. 


32. [On brown-yellow paper, text ringed by 14 small woodcut heads] / 
TERENCE / THE BROTHERS / with twenty-seven drawings by / 
ALBRECHT DURER / [3 additional woodcut heads] / produced by 
hand at The Allen Press / Kentfield, California: mcmlxviii 

Leaf 3: ‘“This book 1s one of an edition limited to one hundred forty 
copies. The type face is Menhart Unciala, set by hand; this marks its 
first use in a book produced in America. ‘The type face used for display 
is Hadriano Stone Cut. The all-rag paper was made by hand at the 
Wookey Hole mill in England, to our specifications, and bears the 
watermark of the press; it was printed damp on an 1846 Columbian 
handpress. The cover paper is Fabriano from Italy, and the decorative 
cloth for the spine was imported from Germany especially for this edi- 
tion. Designed, printed and bound by Lewis and Dorothy Allen. ...” 
Foliation: 34 leaves unnumbered. Leaf, 13 x 814. Binding, boards with 
woven fabric spine; slipcase. Title, blue and black. Colors: the woodcut 
heads are printed in brown and the chapter numbers are printed in 
blue-green throughout. 


33. [Letters arranged in four columns] / DIALOGUE / OF THE 
DOGS / MIGUEL DE CERVANTES 

Leaf 3: ‘This book is one of an edition limited to one hundred forty 
copies. The type face is Goudy Thirty, hand set; the all-rag paper was 
made by hand at the Wookey Hole mill in England to our specifications 
—including the watermark of this Press; the paper was printed damp 
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on an 1846 Columbian handpress. The decorative initials for the 
columns, Dialogue—Of the Dogs— Miguel de Cervantes, are late fif- 
teenth century; the other ornaments were engraved by Mallette Dean. 
The hand-printed cloth for the binding is the Spanish design ‘E] 
Prado,’ from the Costa del Sol Collection, made in Europe. Designed, 
printed, and bound by Lewis & Dorothy Allen at The Allen Press, 
Kentfield, California: 1969. “The Dialogue of the Dogs,’ one of Cer- 
vantes’ ‘Exemplary Novels,’ was written in 1704, between Parts I and 
Il of Don Quixote.’ The translation is based on that by Walter Kelley.” 
Foliation: 44 leaves unnumbered. Leaf, 11 x 8!4. Binding, boards; 
clear acetate jacket. Title, brown and red. Colors: border decorations 
printed in orange and initial letters printed in yellow-green through- 
out the text. 


34. PRINTING / WITH THE HAND PRESS / [the following quote 
runs 1n short lines to the left of the word Printing; the last, longer line 
runs under it] / ONE OF THE SUPREME / PLEASURES AVAIL- 
ABLE / TO MAN IS INTELLIGENCE / DISCIPLINE KNOWL- 
EDGE / GUIDING THE HAND TO / CREATE BEAUTIFUL AS / 
WELL AS INTELLECTUALLY / DESIRABLE OBJECTS, AND 
/ THIS PLEASURE IS UNIQUELY INHERENT IN THE HAND- 
PRESS / Herewith a Definitive Manual by Lewis M. Allen to / Encour- 
age Fine Printing through Hand-craftsmanship / THE ALLEN PRESS 
KENTFIELD CALIFORNIA MCMLXIX 

Page 5: ‘“This book is one of an edition limited to 140 copies. The 
type face is Romanée, designed by Jan Van Krimpen for Joh. Enschedé 
en Zonen, and was set by hand. The paper is from the Wookey Hole 
Mill in England, and was handmade to our specifications with the 
watermark of The Allen Press; it was printed damp on a Columbian 
handpress, made in London, 1846; platen size, 18 by 24 inches. The 
illuminations are by Victor A. Seward. Mallette Dean engraved on 
wood the pressmark which appears on the final page, and also he en- 
graved the hand decoration—based on a fifteenth century woodcut. 
The ink is Mandlik Special Black 42625 L’press. The second and third 
colors were printed simultaneously with the black. The binding cloth 
is pure Irish linen. Produced by Lewis & Dorothy Allen. .. .”” Pagina- 
tion: pp. 78. Leaf, 12 x 8. Binding, boards; clear acetate jacket. Title in 
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blue, red and black. Colors: ‘hand’ ornaments in blue, chapters begun 
in red throughout the text. 


35. [Dominant woodcut of Adam and Eve at the Tree of Knowledge; 
to the right of the tree] / THE BOOK / OF GENESIS / KING JAMES 
BIBLE /'| to the left of the tree] / produced by hand / The Allen Press / 
MD CCCC LXx 

Leaf 3: “This book is one of an edition limited to one hundred forty 
copies. The type face is Menhart Unciala, set by hand. The decorative 
page headings in Hebrew calligraphy are sentences from the first 
chapter of Genesis; the Hebrew lettering in green is the word ‘Gen- 
esis.” The all-rag paper is Umbria, made by hand in Italy, and was 
printed damp on an 1846 Columbian handpress. The end sheets and 
the guard sheets for the engravings were made by hand in the orient. 
The cloth for the binding, of Iranian design, was hand-blocked in 
Venice by Fortuny. The illustrations were engraved by Blair Hughes- 
Stanton at Manningtree, England. Designed, printed, and bound by 
Lewis & Dorothy Allen at The Allen Press Kentfield, California.”’ 
Fohiation: 56 leaves unnumbered. Leaf, 13 x 9. Binding, boards; slip- 
case. Title in green and brown, the woodcuts are printed in brown; 
green and orange used for highlights throughout the text. 


36. [Two-page opening; on the verso in large xylographic letters | / 
Jealousy / [on the recto] / RHYTHMIC THEMES BY ALAIN 
ROBBE-GRILLET / PEN AND INK DRAWINGS BY MICHELE 
FORGEOIS 

Leaf 3: “This book is one of an edition limited to one hundred forty 
copies. The text type face is Univers, set by hand; the display type 1s 
Garamont. The all-rag paper was made by hand at the Wookey Hole 
Mill in England, to our specifications, and bears the watermark of The 
Allen Press; it was printed damp on an 1846 model Columbian hand- 
press. The all-rag cover paper is Charter Oak, also handmade in 
England . . . The Introduction is by Dr. Francis Carmody . . . The 
translation of the text, from the French, is by Richard Howard. De- 
signed, hand-printed and bound by Lewis and Dorothy Allen at The 
Allen Press, Kentfield, California: 1971.” Foliation: 56 leaves un- 
numbered. Leaf, 11 x 8%. Binding, boards; clear acetate jacket. Title 
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in orange. Colors: the running title printed in green; orange, yellow, 
blue and brown decoration printed throughout the text. 


37. [Two-page opening; upper verso] / CHRISTOPHER / [upper 
recto] / COLUMBUS / NIKOS KAZANTZAKIS / [lower verso] / 
THIS BOOK PRODUCED ENTIRELY BY HAND / [lower recto] / 
THE ALLEN PRESS—KENTFIELD— CALIFORNIA— 1972 

Page 5: ‘This book is one of an edition limited to one hundred forty 
copies. The text type is Goudy Thirty. The all-rag paper was made by 
hand at the Wookey Holl mill in England, to our specifications, with 
the watermark of our Press; the paper was printed damp on an 1846 
Columbian handpress. The cover paper is all-rag Fabriano from Italy; 
the cloth for the hinged box was made in France. The decorative 
letters for the Acts are from an Italian book of 1475 ... Designed and 
printed and published by Lewis and Dorothy Allen.” Pagination: 
pp. 79. Leaf 13 x 9. Binding: The folded, unsewn sheets are enclosed 
in a paper wrapper; hinged box. ‘Title in orange and black. Colors: the 
running title 1s printed in gray; orange and yellow highlights are 
printed throughout the text. 


38. [In a border of Greek letters] / Euripides /'The Bacchae / Diony- 
sus, the God / The Allen Press—mcmlxxii / Kentfield— California 

Page 5: ““This book is one of an edition limited to one hundred 
thirty copies. The type faces are Unciala for the text, and Solemnis for 
display; both types were set by hand. The all-rag paper was made by 
hand especially for the Allen Press, and so watermarked, at the 
Richard de Das mill which was established in 1326 in France; and this 
paper was printed damp on a Columbian handpress, model 1846. 
Designed, printed and bound by Lewis and Dorothy Allen. The (three 
limited and signed) etchings are by the French artist, Michele For- 
geois, and printed by hand at the Atelier Clot Bramsen et Georges, 
Paris... .”” Pagination: pp. 74. Leaf, 14 x 10. Binding, boards; slip- 
case. Title in orange, olive and black. Colors: orange, blue, olive and 
blue-green highlights are printed throughout the text. 


39. ['Two-page opening, printed on gray paper; verso] / A CONCISE 
PRESENTATION OF LITERATURE, / [recto] / BOOK ARTS 
AND CRAFTS OF ENGLAND, FRANCE, UNITED STATES, AND 
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ITALY / Joseph Conrad: The Lagoon / [verso] / FOUR / [recto] / 
FICTIONS / Gustave Flaubert: The Legend of Saint Julian / Henry 
James: The Jolly Corner / Luigi Pirandello: The Annuity / [verso] / 
PRODUCED ENTIRELY BY HAND AT / [recto] / THE ALLEN 
PRESS KENTFIELD CALIFORNIA MCMLX Xiu 

Page 5: ““This book is one of an edition of one hundred thirty-seven 
copies, of which seven are hors commerce. The types were set by hand, 
and the papers printed damp on a Columbian handpress. Designed, 
printed and bound by Lewis & Dorothy Allen. Page g— Joseph Con- 
rad: The Lagoon. Illustration by Blair Hughes-Stanton, England. 
Paper: Wookey Hole Mill, English handmade. Typeface: Goudy 
Modern. Page 33—Gustave Flaubert: The Legend of Saint Julian. 
Illustrations by Michéle Forgeois, France. Paper: Richard de Bas 
Mill, French handmade. Typeface: Goudy Thirty. Page 65— Henry 
James: The Jolly Corner. Illustrations by Joseph Low, United States 
of America. Paper: Curtis Tweed Weave, American machine made. 
Typeface: Romanée. Page 105— Luigi Pirandello: The Annuity. Illus- 
trations by Paolo Carosone, Italy. Paper: Fabriano Mill, Italian hand- 
made. Typeface: Goudy Modern.” Pagination: pp. 155. Leaf, 14 x 9. 
Binding, Boards; clear acetate jacket. Title in brown and black. Colors: 
the four running titles are printed in blue-gray, yellow-green, brown 
and blue; additional contrasting colors used throughout the text. 


40. THE TEMPTATION / by Gustave Flaubert. Translated by Laf- 
cadio Hearn and edited by / Francis Carmody. Produced by hand at 
The Allen Press, mcmlxxiv / OF SAINT ANTHONY 

Page 5: ‘This book 1s one of an edition limited to one hundred forty 
copies. The type faces are Menhart Unciala for the text, and Solemnis 
for display; both types were set by hand. The mould-made rag paper 
is ‘Michelangelo,’ from France, and was printed damp on a Columbian 
handpress manufactured in 1846. ‘The binding cloth, a fifteenth- 
century Persian motif, is by Fortuny, hand-blocked in Venice, Italy. 
Designed, printed and bound by Lewis and Dorothy Allen— Kentfield, 
California.” Pagination: pp. 83. Leaf, 1344 x 9%. Binding, boards; 
clear acetate jacket. Title in orange and black. Colors: the running 
title is printed in orange; light blue highlights printed throughout 
the text. 
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41. [Set ina colored, bordered panel] / Edith Wharton / QUARTET / 
Four Stories | produced by hand 1975 | THE ALLEN PRESS / Kentfield 
California 

Page 5: “... This book is one of an edition limited to one hundred 
forty copies. The type is Romanée, designed by Jan Van Krimpen for 
Joh. Enschedé en Zonen of the Netherlands, and was set by hand; the 
display type is Dorchester Script. The all-rag paper is from St. Cuth- 
berts Mill in England, and was hand-made to our specifications with 
the watermark of The Allen Press; it was printed damp on a Columbian 
handpress made in England in 1846. The binding cloth is Fortuny, 
hand-blocked in Venice. Designed, illustrated, printed and bound by 
Lewis and Dorothy Allen.” Pagination: pp. 126. Leaf, 13 x g. Binding, 
boards; clear acetate jacket. Title in orange, gray and red. Colors: the 
running titles and highlights of the four stories are printed in orange, 
green, blue, and mauve. 


42. [Work in progress; to be completed May, 1976.] ALL FOR LOVE, 
the Romance of Antony and Cleopatra, by John Dryden, 1677. This 
edition is limited to one hundred forty copies. The type faces, set by 
hand, are Menhart Unciala for the text, and Hadriano for display. The 
paper was handmade to the Press’s specifications at St Cuthberts Mill, 
England, and is printed damp on a Columbian handpress. Illustra- 
tions: the frontispiece is a full-page portrait (topless) of Cleopatra, 
painted by hand in six colors and gold on papyrus by artist-craftsmen 
at Cairo; each of the five Acts opens with a woodcut hand-colored by 
Dorothy Allen; on each text page, bordering the unjustified lines, are 
Egyptian hieroglyphs, gods, sacred animals in varying colors. The 
binding consists of full cloth (over boards) imported from Paris, and is 
used also for the slipcase. Designed, printed and bound by Lewis & 
Dorothy Allen. 


No attempt has been made to list ephemera, either by Mr. Barlow or 
myself. But what subsequent bibliographer can resist the temptation, 
or, indeed, ignore the call of duty to “improve” the honest efforts of 
earlier bibliographers? Therefore I propose an addition to Mr. Barlow’s 
part of the Allen Press Bibliography to be known as 10a. This is a 
beautiful pamphlet, Shelley’s Ode to the West Wind, printed by the 
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Allens in Florence in 1951. Several facts argue for its inclusion. It 1s by 
far the largest of the ephemeral pieces and has generally come to be 
considered a substantial item in the Allen Pres oeuvre. It also com- 
mands a high price when offered for sale; close to the price of some 
of the books. 
10a. PERCY BYSSHE SHELLEY / ODE / TO / THE / WEST / 
WIND / CHRISTMAS MCMLI / THE L-D ALLEN PRESS / 
FLORENCE ITALY 

Leaf 1: “For our friends, we have printed one hundred copies of 
this Ode on our hand-press; the type face is Romanée, hand-set; the 
paper is English hand-made, printed damp; and the cover paper 1s 
from the Fabriano mill which is situated not far from Florence.” Folia- 
tion: 6 leaves unnumbered. Leaf, 10 x 8. Binding, sewn wrappers. 
Title in brown, yellow, green and red. Printed in brown with hand- 
colored decorations throughout 1n yellow, green and red. 


D. Steven Corey, Special Collections Librarian. Gleeson Library, University of San 
Francisco. 


Exhibit Notes 


DvRING THE first two months of 1976, the Club had the pleasure of exhibiting an un- 
usual collection of late nineteenth and early to middle twentieth century Japanese 
booklets produced mainly for the export trade. These were loaned from the personal 
collection of member Michael Hollander, augmented with a few prime copies of 
Lefcadio Hearn from member Duncan Olmsted. These curious examples of Japanese 
printing and publishing were mostly printed in English but some were in German, 
French, Portuguese and Danish. This style of publishing is too often described as 
being printed on crepe paper. Unfortunately this 1s not so. All of these were first 
printed (many are lithographed) on a smooth paper and then ‘“‘roughed” ina creping 
machine. This ‘‘showing off”? takes nothing away from a fine and most interesting 
exhibition—and our thanks to Mr. Hollander. 

During March, the Club is again playing host to the Annual Rounce & Coffin Club 
selection of outstanding Western printing and publishing. 

For April and May, your Exhibit Committee will go back to printing history with a 
selected exhibition of the great master ““B”’ printers of the eighteenth century. These 
were Baskerville, Barbou, Bodoni, Bulmer, Bensley and Bell. Member William P. 
Barlow will loan us examples from his incomparable Baskerville collection and Miss 
Elizabeth N. Bell will loan us some unusual books from her fine Bulmer and Bensley, 
as well as Bodoni collection, and Norman Strouse will loan us his fine Bodoni Horace. 
‘Fillers’ will be from the collection of your committee. 


Frank Norris, Actor 
By D. B. GRAHAM 


Frank Norris embodied the renaissance style of experience prized in 
San Francisco in the 1890’s. Friends, biographers, and commentators 
have pictured him as art student, boulevardier, journalist, novelist, 
fraternity man, and dandy.! He was all of these, and at least twice in his 
life he was an actor, thus further rounding out the impression of a 
young man possessed of wide-ranging interests and abilities. 

In May, 1896 Norris joined the fashionable Bohemian Club of San 
Francisco;” many of his friends, such as Ernest Peixotto and Gelett 
Burgess, had been active members for several years. Every Christmas 
the Bohemian Club put on something they called the Low Jinks, a 
farcical production intended to deflate the High Jinks, an annual 
dramatic presentation that got to be very arty indeed in the early 
1900’s. Norris was a member of the cast in the Christmas Low Jinks of 
1896: “A Miracle Play/The Christmas Nightmare.” He played the 
role of Rarebit, a Welshman, joining these other personae in a play set 
in Edgar Mizner’s stomach: Taenia Solium, a Tapeworm (Charles K. 
Field), Liver Pill, a Physician (Gelett Burgess), and Mustard, an 
Emetic (Edgar Peixotto, Ernest’s brother).*? Fortunately no script of 
this work has survived. 

A second appearance by Norris in a drama occurred the following 
spring, and the circumstances of his performance are interesting for 
what they reveal of his standing in San Francisco society at the time. In 
the San Francisco Call of March 1, 1897, appeared a notice concerning 
a play to be viewed that night at the California Theatre. The occasion 
was a charity benefit to raise money for the Children’s Hospital and the 
Armitage Orphanage. The article explained that several “society 
people” were to act in the production and gave a rather full biographi- 
cal sketch of Frank Norris “who in himself is a unique character.”* The 
sketch mentions his undergraduate days at Berkeley and involvement 
with “different dramatic entertainments given by Skull and Keys and 
by society folk in Oakland and in this City.’” Norris’s stature is 
further indicated by the fact that the newspaper chose to highlight the 
article with two photographs: one of Norris and one of a sweet young 


thing named Miss May Robeson. 
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The play was Tom Robertson’s Caste, an English comedy of man- 
ners. By all accounts it was a big success that night. The Call review 
spoke of the “‘large, fashionable and appreciative audience,” of the 
professionalism of the amateur production, and of Frank Norris in 
particular: ‘Frank Norris’ make-up as Sam Gerridge was one of the 
achievements of the evening. Norris lived, or rather acted, up to the 
make-up, never for a moment forgetting the character he was assum- 
ing.”® Two other dailies praised the play and Norris. The Chronicle 
reviewer stated that there was ‘nothing crude, stiff and stupid about 
these amateurs who played ‘Caste’.”’ And of Norris the reviewer 
wrote: “The plumber—Polly’s plumber, Sam Gerridge—showed 
Frank Norris as a fine comedian.”’® The Examiner was even more 1m- 
pressed with the overall excellence of the production: “It was difficult 
to realize that the production of ‘Caste’ at the California Theatre last 
night was the work of amateurs.”? Although this review did not men- 
tion Frank Norris, it did mention, in what is apparently an error, the 
role of the plumber: “Charles Norris was also very clever and amusing 
as the plumber.’’!? In all probability this Charles Norris is Frank’s 
younger brother; in any case a Charles Norris is listed in the other 
reviews as being in the play in the role of a minor personage named 
Nixon. 

Perhaps the most interesting review appeared in the Wave, the 
weekly for which Norris was the star writer in 1896-97. Besides prais- 
ing the production as the work of professionals, the Wave reviewer 
mused about the discomfort the play caused some of the society 
mothers in the audience: ‘‘... the hero is a young aristocrat who falls 
desperately and shockingly in love and marries, contrary to the plans 
and ambitions of a proud and aristocratic mother. Society 1s not 
enamored of this sort of story, and it has little if any interest in the love 
affairs of plumbers and the like.”’’ Indeed the reviewer might have 
been talking of Mrs. Gertrude Norris, Frank’s mother, who disap- 
proved of her son’s courtship of Jeannette Black rather than of certain 
society figures that she had in mind.’” Also, Norris’ playing the part of 
the plumber may well have been calculated to shock the sensibilities of 
a mother who was one of the founders of the Browning Society in San 
Francisco. The Wave reviewer went on to discuss Norris’ particular 
accomplishment in the play: “Mr. Norris, as Sam Geridge [sic], 
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astonished his friends a good deal. His make-up was so accurate that 
he might have stepped out of a south-of-Market-street plumber’s 
establishment and been taken for one of the journeymen.”’* 

Very little of Norris’ personal experience failed to find its way into 
his fiction. This venture into amateur theatricals probably forms the 
basis for the satirical account of the amateur theatrical production de- 
tailed in Chapter [V of The Pit. But its chief importance is to shed light 
on Norris’ social prominence in 1897 and to exhibit him in a favorite 
psychological role: as society’s darling and critic. 


D. B. Graham, Department of English, University of Pennsylvania. Philadelphia, 


Pennsylvania. 
NOTES 


1. The best biographical accounts are those of Franklin Walker, Frank Norris (New 
York, 1932) and the first two chapters of William B. Dillingham, Frank Norris: Instinct 
and Art (Lincoln, Neb., 1969). 

2. James D. Hart, “Frank Norris, California Author,” Bohemian Club Library 
Notes, No. 29 (February, 1973), 1. 

3. Clay M. Greene, The Annals of the Bohemian Club (San Francisco, 1930), IV, 46. 

4. “Strange Fatality Has Pursued Them,” San Francisco Call (March 1, 1897), 12. 

5. Lbid. 

6. ‘‘‘Caste’ In The Name of Charity,” San Francisco Call (March 2, 1897), 5. 

7. “Flowers to Players, Gold to Charities,” San Francisco Chronicle (March 2, 
1897), 14. 

8. Lbid. 

g. “A Comedy by Society Amateurs,” San Francisco Examiner (March 2, 1897), 9. 

10. Lbid. 

11. ““The Theatres/An Amateur Performance Which Was Worthy of Profes- 
sionals,’?’ Wave, XVI (March 6, 1897), 11. 

12. This same week, on March 3, Norris attended, as one ofa “‘brilliant gathering,” 
the annual hall of the Art Association. Miss Jeannette Black was present also [“‘Society 
in Mask and Fancy Dress,” San Francisco Call (March 3, 1897), 5.| 

13. “The Theatres/An Amateur Performance Which Was Worthy of Profes- 


Signalss pte 


I wish to express my thanks to the American Philosophical Society for a grant which 
enabled me to do the research for this paper. 
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Elected to Membership 


THE TWO classifications of membership above Regular Membership are Patron Mem- 
berships, $125 a year, and Sustaining Memberships, $50 a year: 


New Sustaining Members: 
Member 


Henry S. BANNISTER 
ERNEST D. MARSHALL 


Address 


Phoenix, New York 
Palo Alto 


Sponsor 
Membership Committee 
Maurice F. Powers 


The following has changed from sustaining to Patron Membership: 


Dewey DONNELL 


Sonoma 


The following have changed from Regular to Sustaining Membership: 


J. L. BrapLey 


Dr. HENRY MILLER MADDEN 


Hillsborough 


Fresno 


The following have been elected to Membership since the publication of the Winter 


News-Letter: 
Member 


Tony APPLETON 

Henry S. BANNISTER 

NorMaNn H. BourTon, Jr. 

Joun C. BRoomME 

Sot CoLuMBuS 

Joun C. Comps 

Mrs. Dorotuy CorcoRAN 

A. S. FISCHLER 

Emit F. Frey 

Rosert D. Hartan 

RUSSELL C. JORDAN 

Ricuarp A. LINENTHAL 

Ranpy B. Marir 

SAMUEL J. Marino 

Bruce MunNciL 

Nion T. McEvoy 

JAMES R. Prive, D.D.S. 

Dr. Lioyp O. SAxToNn 

Mr. & Mrs. Gary STEIGERWALD 
Harry M. STEVENSON 

JEFFREY FurLoucH THOMAS 
JupirH SMirH WAINWRIGHT 
RicHARD WEIDERMAN 

Mr. & Mrs. EucGeNnE D. WRIGHT 
WARREN YEEND 

San ANTONIO COLLEGE LIBRARY 


ANNUAL MEETING 


Address 


Sussex, England 
Phoenix, New York 
Greenbrae 
Oakland 

San Francisco 
Visalia 

Whittier 

San Jose 
Galveston, Texas 
Berkeley 

Ross 


Chestnut Hill, Mass. 


Eugene, Oregon 
Denton, Texas 
San Francisco 
Washington, D.C. 
Greenbrae 
Larkspur 

Los Angeles 

San Francisco 

San Francisco 
San Francisco 


Grand Rapids, Mich. 


Oakland 
Los Altos Hills 
San Antonio, Texas 


Sponsor 


Warren R. Howell 
Membership Committee 
John W. Borden 
Warren R. Howell 
Membership Committee 
R. E. Combs 
Membership Committee 
Robert L. Goldman 
Jeremy Norman 

Albert Sperisen 
Lawrence W. Jordan, Jr. 
Membership Committee 
Membership Committee 
Barbara Land 
Membership Committee 
Mrs. Nion Tucker 
Robert C. Keyston 
Rudolph M. Lapp 
Jacob Zeitlin 

Mrs. John Jay Ide 
Austin E. Hills 

Barbara Land 
Membership Committee 
Membership Committee 
Maurice Powers 
Membership Committee 


Tue AnNuaL MEETING of The Book Club of California will be held at The Club, 
545 Sutter Street, San Francisco, on Tuesday, March 16 at 11:30 a.m. 


GAYE KELLY 
Secretary 
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Serendipity 


Tue C1us’s 1973 Christmas publication The Coverdale Bible was offered for sale in 
Dawson’s of Pall Mall recent catalogue for 75 pounds. (Approximately $150.00) 

And from Catalogue No. 639 of The Arthur H. Clark Company three of The Club’s 
Annual Keepsakes, Pioneer Western Playbills, 1951 selling at $22.50, Attention Pioneers, 
1952 for $25.00 and Pictorial Humor of the Gold Rush, 1953 for $35.00. 

During 1976, four retrospective exhibitions are scheduled of the works of The 
Allen Press—the private press operated by Lewis and Dorothy Allen since 1939. 
Included in the definitive shows are copies of all of their forty-two limited editions as 
well as ephemara, artists’ drawings, and other original material. The dates and 
locations are: 

March 22-May 5: The Bancroft Library, University of California, Berkeley; Hours: 

9 a.m. to 5 p.m., Monday through Friday, and 1 to 5 p.m., Saturday. 

May 24-July 19: The Bender Rare Book Room, Stanford University, Palo Alto; 

Hours: 9 a.m. to 4:30 p.m., Monday through Friday. 

August 1-September 30: San Francisco Public Library, Civic Center. 
November 1-30: The Huntington Library, San Marino. 

A memorial exhibition honoring A. N. L. Munby, late Librarian of King’s College, 
Cambridge (see the obituary written by David Magee in our Fall issue 1975) will be 
held at the new Adeane Gallery of the Fitzwilliam Museum in Cambridge. 

This exhibition of manuscripts by Rupert Brooke, T. S. Eliot and E. M. Forster, as 
well as other manuscripts and letters by leading writers and artists of the twentieth 
century, was being planned by Dr. Munby at the time of his death, to illustrate the 
richness of King’s College Library’s collections. 

A catalogue will be issued which will give an introduction to the library’s outstand- 
ing collection. It will contain a frontispiece photograph of Dr. Munby, a memoir by 
Nicholas Barker, a foreword by Professor Michael Jaffé, Director of the Museum, and 
over 40 illustrations of manuscripts, portraits, photographs, cartoons and drawings. 
The catalogue will be designed by Sebastian Carter, and it will be available by post 
when published for $3.00. Checks for this amount should be made payable to the 
Fitzwilliam Museum, Cambridge and sent to the Publications Department (Twentieth 
Century MMS), Fitzwilliam Museum, Cambridge, England CB2 1RB. 

Through Director Lew Allen, the Club has received an uncommon announcement 
for a Blaeu-type wooden printing press 1n which this announcement calls the Common 
Press and which the builder calls ‘“The Bobcat’’(!) From a color photograph enclosed 
with the announcement, the press is in itselfa handsome piece of furniture as well asa 
working instrument as witness the announcement which was printed on the press. 
Richard Hicks, an artist and pattern maker is the manufacturer and each press is built 
as a handmade project. ‘The press can be had either as a standing floor model, or asa 
bench model with or without a type chest stand. This chest provides eight drawers for 
type—any combination of California, lower case, capcase etc. and fat utility drawer. 
The entire press and chest is constructed in selected Honduras mahogany expertly 
finished and with fittings in cast bronze. The plattin for the table model takes a full 
g” x 12” type form or engraving. The floor model has a 11” x 14” plattin. Mr. Hicks 
lists versions or variations ranging in price from $1250. to $1650., plus crating and 
freight charges from Albuquerque. (A 20% deposit is required when starting work.) 
Anyone interested may write for details to Mr. Richard Hicks, Box 457, Cedar Crest, 
New Mexico 97008. 

Mrs. Clare Ryan Talbot, authority and publisher of books on bookplates and on 
bookplate lore, is requesting information on the bookplates of William Wilkie, 
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ulustrator and prime book decorator for John Henry Nash. She has, of course, the 
more famous plates: Aurelia Reinhardt, Yehudi Menuhin, John Henry Neyland, etc. 
and many other California plates, but would want information on any plates unknown 
to her. She would need two examples for reproduction and a biographical note on the 
owner for her planned book on Wilkie plates. Anyone having any information on 
Wilkie plates, please write her at 1438a Cottage Street, Alameda, California 94501. 


Reviews 


Charles F. Lummis: The Man and His West by Turbese Lummis Fiske and Keith 
Lummis. 230 pages, 3 plates in color, numerous black and white illustrations, index. 
University of Oklahoma Press, Norman: 1975. $17.50 

Years before conservation, ecology and environment became fashionable, Charles 
Fletcher Lummis was a conservationist, ecologist, environmentalist—and more: 
journalist, editor, librarian, archaeologist, explorer, anthropologist, publisher, 
founder of a museum, founder of two organizations, one dedicated to the Indian 
cause, the other to preserve the unoccupied missions, builder ofa house that was to be 
dedicated as a State Monument, the man who coined the phrase ‘‘See America First,” 
a husband (several times), a lover, yes—a Don Quixote and to say the least, a “stormy 
pete: 

Born March 1, 1859, in Lynn, Massachusetts, the son of a Methodist minister, he 
learned to read Latin, Greek and Hebrew at an early age and yet was flunked out of 
Harvard because he failed trigonometry and analytical geometry. At a young age, he 
married and moved to Chillicothe, Ohio to manage his father-in-law’s farm but not for 
long. He became City Editor and then Editor-In-Chief of the Scioto Gazette, the oldest 
newspaper west of the Alleghenies. It was at this time of his life he decided to make the 
big leap of his life west to California by foot. He had arranged to write a weekly letter 
on his walk for the Los Angeles Times and Colonel Harrison Gray Otis the editor, 
promised $5.00 for each weekly letter and a job when he arrived 1n California. Lummis 
left Cincinnati on September 12, 1884, and 143 days later arrived in Los Angeles on 
February 1, 1885, was met by Colonel Otis and entered on duty as the first City Editor 
of the Tames the next day. 

In 1886, he went to Arizona during the Apache troubles as a war correspondent, 
and recently a book has been published of his experiences in that campaign with 
General Crook. As a result of paralysis of his left side in late 1887, he returned to New 
Mexico to recuperate and in the fall of 1888, he moved to the Indian pueblo of Isleta. 
It is here that he began his first “‘war’’ against the Indian Bureau for not permitting 
Pueblo Indian children to return home from boarding school during summer vaca- 
tions. Needless to say, he won. Here too, he took the side of the common or “‘little”’ 
man against the big cattle owners, the big mine owners and the big water companies. 
Asa matter of fact, so hot was the campaign he waged that an attempt was made on his 
life in 1889. Lummis visited many of the pueblos and saw many of their ceremonies 
and there developed a feeling of kinship between Lummis and the Indians, both of the 
Southwest and California, that resulted in his founding of the Sequoya League to 
protect the well-being of the Indians and their culture. 

To recount all that Lummis did during his lifetime would result in a book length 
review. (The editor would never stand for that.) Suffice it to say, that he became the 
editor of Land of Sunshine which later became Out West; he was the founder of the 
Landmarks Club dedicated to the preservation of the unoccupied missions; for five 
years was librarian of the Los Angeles Public Library; he founded one of the finest 
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anthropoligical museums in the United States, the Southwest Museum in Los 
Angeles; did archaeological work in Peru and Guatemala and wrote many books. As 
editor of Land of Sunshine he gave the first start to writers and artists who became 
famous in their own right—Mary Austin, Ed Borein, Maynard Dixon, Jack London, 
Eugene Manlove Rhodes and others, and was the friend and confidant of Theodore 
Roosevelt, John Muir, John Burroughs and a host of others as attested by the guest 
book of El Alisal, the house he built and which later became a State Monument. 

Quite a man was Charles Fletcher Lummis. There haven’t been many like him. In 
recent years, there have been several biographies published of the man but this latter 
work by his daughter, Turbese Lummis Fiske and his son, Keith Lummis come closer 
to describing the man and telling of him, than anything this reviewer has ever read. 

A personal note, on Mr. Lummis’ last trip to the Southwest, he stopped off at the 
Grand Canyon where I was stationed and he came to my house for a visit of a few 
hours. He had no sooner stepped inside the house when he started a tirade against 
the automobiles that were coming into the Park and then “took off” on the blankety- 
blank airplane that had skimmed over Bright Angel Hotel and then dove into the 
Canyon while he stood on the Rim. I sat there and never said a word—I had been a 
passenger in that airplane. 

Mr. Lummis died November 25, 1928—and the world lost a man. 


MICHAEL HARRISON 


Fine California Views: The Photographs of A. W. Ericson. Introduction and Notes by 
Peter E. Palmquist. Interface California Corporation, Eureka, California. 112 pp. 
$18.95 
This well-printed volume, the biography of a pioneer northern California photog- 
rapher, together with nearly 100 carefully selected examples of his work is regional 
history at its best. A. W. Ericson reached California from his native Sweden in 1869, 
worked for some years in the logging camps and sawmills of Humboldt County and, 
having become interested in photography, in the late 1880s set up his own studio at 
Arcata. For the next thirty years he devoted himself to making a permanent pictorial 
record of life in the area: lumbering operations, Indian rites, modes of transportation, 
social events and much else. Lengthy, well researched captions add to the interest and 
value of the photographs. 

Oscar Lewis 


An Alphabet by William Nicholson. Reprinted by Alan Wofsy Fine Arts, San Fran- 
cisco. $12.50 

Book Club member Alan Wofsy has presented to The Club a copy of his reprint An 
Alphabet by William Nicholson. Mr. Wofsy who is issuing reprints of bibliographies 
has now reproduced this illustrated 1897 book of 26, (of course!) woodcuts. Pre- 
dominately black with some brown tints each cut has a subtle touch of color. Wofsy’s 
issue is in color and includes a dust wrapper also in color. William Heinimann, the 
publisher of the 1897 issue, 1s handling this reprint in England. 

Nicholson’s career was devoted to oil painting, but in 1897 he needed income to 
support his young family so he turned to publishing books and portfolios with a 
popular appeal. He and his brother-in-law James Pryde also attempted to establish 
themselves as poster designers under the name of the Beggerstaffs. 

The artist’s woodcut designs are related to the art of Toulouse-Lautrec, Manet and 
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Whistler. Each subject is a character and all are perfectly charming. You will find this 
book attractive and a most suitable gift book. 

The first cut, probably a self-portrait, is entitled A WAS AN ARTIST which rather 
sounds as though he considered it regrettable that he had to depart from oils to pro- 
duce woodcuts. Today Nicholson woodcuts are distinctive whereas his oils are fine, 
but not outstanding. 

GaLE HERRICK 


Private Press Books—Nineteen Seventy-three. Edited by David Chambers, Private 
Libraries Association, Pinner, England, 1975. 

This annual, as usual, presents an interesting compendium of the work of small 
presses throughout the world: Australia, Canada, Denmark, England & Wales, 
France, Germany, Ireland, Italy, Israel, Netherlands, New Zealand, and the U.S.A. 
The California presses listed are The Allen Press, Harold Berliner, William A. 
Cheney, The Hart Press, Rather Press, and Roy A. Squires. 

As expected, almost all books from these non-commercial printers have been set by 
hand. Only a very few have been produced on a handpress, surprisingly; the avoca- 
tional printer favors the hand-fed power press. 

Included in this 1973 edition are a half-dozen reproductions of title-pages and 
illustrations from the books listed—not as many as we would like. However, complete 
details are given for each of the 175 books and pamphlets included: title, author, 
illustrator, number and size of pages, paper, colors used, type faces, press model, 
binding, and price. Also included, as a regular feature, are several pages devoted to 
“The Literature of the Private Press” appearing during 1973: books and articles in 
general, and those featuring specific presses. 

It is suggested that those private press operators not previously listed write to 
Roderick Cave, Department of Library Studies, University of the West Indies, 
Mona, Jamaica. 

Lewis ALLEN 


Library Gifts and Acquisitions 


FROM MEMBERS John Windle and Ron Randall, we have received another handsome 
example of the work of that gifted graphic British artist-printer, Rigby Graham. This 
is a small booklet illustrated by Graham of Thomas Hood’s Fazthless Nellie Gray pro- 
duced for Trevor Hickman at Wymondham, 1975. And further from John Windle, a 
notice of the first Private Press exhibition ever held in Malta (!) at the National 
Library in Valletta. A total of 30 books by 12 different English private presses—natu- 
rally, our two English friends Toni Savage and Rigby Graham were well represented. 
And speaking of Graham, the “Come All Ye” exhibition of broadsheets, broadsides, 
chapbooks, etc., reviewed in our Summer 1975 Quarterly by Graham, will be (or is) on 
exhibition in the Bibliotecha in Valletta following this Private Press exhibition. 

From Harold Berliner at his press in Nevada City, we have received another fine 
example of his printing and publishing. This is Haniel Long’s The Power Within Us, 
Cabeza de Vaca’s Relation of his Journey from Florida to the Pacific, 1528-1536. Like 
Berliner’s Dicken’s book which we reviewed in our Spring issue, this book too has been 
designed (but not illustrated) by Wolfgang Lederer, a knowing and experienced hand. 
The preface, by the way, has been written by Henry Miller. Unfortunately, there was 
no circular enclosed, but we are sure copies can be had from the printer/publisher at 
224 Main Street, Nevada City, California 95959. 
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With a gift from Mrs. Martin Mitau in memory of Col. Carroll T. Harris, the Club 
has purchased Roby Wentz’s new book, Western Printing. As we have in the past, a 
suitable bookplate will be printed by Jack Stauffacher for this memorial gift. 

As a companion volume to our The Nature and Making of Papyrus, The Elmete 
Press of Yorkshire England (see our review of this book in the Summer 1974 Quarterly) 
the Club has just purchased The Nature and Making of Parchment. The book 1s larger 
in format than the first, and it is as learned a work. It was edited by A. S. Maney of the 
Press with excellent illustrations by Neville Swaine, M.S.I.A., and the paper 1s 
mould-made by Wookey Hole Mill. The edition of 400 copies is bound in quarter 
vellum, our number is 172. This is an impressive work and a fitting addition to our 
notable collection of books on paper and paper making. 

ALBERT SPERISEN 


Club Publications 


THE Cius’s publication San Francisco, 1806-1906 in Contemporary Paintings, Draw- 
ungs and Watercolors has been mailed to members and for those of you who didn’t order 
this handsome book, there are a few copies left—get your order in now. 


The Spring publication promises to be an attractive volume that is particularly 
appropriate to this bicentennial year. Clare Leighton’s Growing New Roots, illustrated 
with fourteen exquisite woodengravings, and printed from these originals wood 
engravings, tells her first impressions of America and why she decided to stay perma- 
nently instead of returning to her native England. The edition will be autographed 
and numbered by the author/artist and members will be receiving an announcement 
in the very near future. (This important book will contain a complete bibliography of 
Miss Leighton’s work as a writer and illustrator.) 


For our Christmas publication a very exciting book will be offered to members. A 
reprint of Valent: Angelo’s Autobiography with an update of his work. All copies will be 
hand-colored and gold leafed as well as autographed by Valenti Angelo. 


BOOKS FROM OKLAHOMA 


CHARLES F. LUMMIS, The Man and His West 
By Turbesé Lummis Fiske and Keith Lummis 


This candid and refreshing biography of Charles F, Lummis, the 
Harvard-educated New Englander who sought to know and make 
known the unique culture of the Southwest was written by two people 
who knew him well. It is rich in selections from Lummis’ own writings 
and anecdotes about people whose paths crossed his—Ed Borein, 
Theodore Roosevelt, Ernest Thompson Seton, John Muir, Charlie 
Russell, Will Rogers, Frederic Remington, and many others. 230 
pages, 3 color illustrations, 120 black and white. $17.50. 


HISTORICAL ATLAS OF CALIFORNIA 
By Warren A. Beck and Ynez D. Haase 
In this book a historian and a cartographer, have collaborated to record 
the Golden State’s geography and events of its history. ror excellent 
maps illustrate the physical characteristics of the state and all phases 
of history, from the Indian era down to the present, are included. 


$9.95 (cloth); $4.95 (paper). 


GIVE ME YESTERDAY, American History in Song, 1890-1920 
By Lester Levy 


Nostalgia set to music, is the keynote of this book, a candid but 
sympathetic look at the events and concerns about which Americans 
raised their voices in song at the dawn of the twentieth century. 50 
examples of music, with reproductions of the original sheet music 
covers. 400 pages. $17.50. 


From your favorite bookstore or 
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THE COVERDALE BIBLE, 1535 


a complete facsimile with a new 


introduction by Dr. S. L. Greenslade 


This is the first facsimile of the first Bible printed 
in English. It is made from the only extant copy 


to have the original title page and one other leaf, 


which is in the Holkham-British Library collec- 
tion. Some eighty copies of the 1535 Bible are 
known, all imperfect. Dr. Greenslade’s introduc- 
tion includes a biographical sketch of Coverdale; 
a discussion about his sources, scholarship, style 
and language; events leading to the 1535 Bible, 
its contents and publication; the Great Bible and 
its influence is considered, and there is a biblio- 


graphical note. 
31cm, 1180p, Buckram, slip cased, 0 7129 0658 4 
£90 


Wm. DAWSON & SONS Ltd. 
CANNON HOUSE, FOLKESTONE, KENT, ENGLAND 





